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With this Number are presented gratis Extra 
Suljplements, consisting of a Chrzstmas SnEhem, 
entitled! "In the beginning was the Rtord," by 
Ferris Tozer; and a reproduction of a Pecil 
Portrait of Mendelssohn, by Ed ward Petre 
Novello. 

THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 

NOVEMBER I, I897. 
. 

FELIX MENDELSSOHN BARTHOLDY. 
DIED NOVEMBER 4, I847. 

FIFTY years have passed away since the 
earthly career of F^elix Mendelssohn was 
brought to a close. It is difficult to realise 
that he was born in the same year as Tennyson 

who died only Eve years ago and Mr. 
Gladstone. Moreover, Verdi, "the grand old 
man" of music, came into the world only four 
years after Mendelssohn. " Heaven gilres 
its favourites early death," says Byron, and 
amongst musicians thus prematurely, as we 
think, garnered by the great Reaper are the 
names of Schubert, at the age of thirty-one; 
Mozart, at thirty-five; Purcell, at thirty-seven; 
Mendelssohn, at thirty-eight; and Weber, at 
forty. It is of course impossible to say what 
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" Felix Meritis," as Schumann felicitously 
named his frierld Mendelssohn, might have 
accomplished had he been permitted to reach 
even the Psalmist's limit of human life. But it 
may not be without interest to record the 
terrible blanks which would have existed 
in the realm of music had Bach, Handel, 
Beethoven, or Wagner died at the same age as 
Mendelssohn viz., thirty-eight years. If 
these great masters of music had shared the 
fate of Mendelssohn's premature death, we 
should have been deprived of the following 
colossal works, which the subjoined table 
clearly shows: 

BACH. HANDEL. 
" St. John " and " St. Mat- 4' The Messiah," 4' Israel in 

thew" Passions. Egypt," and, in fact, alZ 
B minor Mass. his oratorios, except 
Part II. of the " Forty- "Esther." 

eight." 
BEETHOVEN. 

Symphonies 7, 8, and 9 
(" The Choral "). 

Mass in D. 
Pianoforte Concerto in E flat. 

WAGNER. 
" Meistersinger." 
" Tristan und Isolde." 
4' Nibelungen Ring." 
" Parsifal." 

So much has been written upon the subject 
of Mendelssohn that it is somewhat difficult to 
find fresh matter. But as this I11 AIessZoriam 
article occupies the place of those biographical 
sketches of living men which during the last 
few months have appeared in this journal, 
we have ventured to gather together a few, 
perhaps not uninteresting, incidents relating 
to Mendelssohn, more especially in regard to 
his visits to England, a country, as well as its 
people, he loved with a deep and true aSection. 

He was only twenty when, in I829, he Srst 
set foot upon our shores. The chief musical 
journal of the time, the Harmosl icon, under 
date April 26, I829, said: " Another arrival 
in London is the young M. Mendelssohn 
(Felix Mendelssohn Bartholdy), son of the rich 
banker of Berlin, and, I believe, grandson of 
the celebrated Jewish philosopher and elegant 
writer. He is one of the finest pianoforte 
players in Europe, and, though a verT young 
man, is supposed to be better acquainted with 
music than most professors of the art." 
Strangelyenough, Mendelssohn reached London 
in a steamer named the A ttwood, and one 
of his earliest and dearest English friends was 
Thomas Attwood, organist of St Paul's Cathe- 
dral " dear old Mr. Attwood," as the young 
musician aSectionately called him. Attwood 
was the pupil of Mozart, and it is most 
interesting that on English soil and in the 
person of an English musician we End the link 
which connected Mozart with Mendelssohn. 
How eagerly Mendelssohn must have listened 
to Attwood's stories of Mozart, when the 
former stayecl with the old organist at his villa 
on Beulah Hill, Norwood ! And how he must 
have enjoyed his visits to the organ-loft at St 
Paul's, where he played Handel's Coronation 
Anthems as duets with his genial host, and 
there gained a knowledge of our cathedral 
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music. It was to Attwood that Mendelssohn 
dedicated his three Organ Preludes and Fugues 
(Op. 37). The title-page of the original 
German edition states that they were dedicated 
to Attwood " with revererlce and gratitude " 
(mit Verehruxg und Vankbarkeit), which addition 
to the dedication has, we are glad to say, been 
recently added to Messrs. Novello's English 
edition of the work. 

Another early friend the friend of everyone 
with whom he came into contact was Vincent 
Novello. It was through Mendelssohn's friend- 
ship with Novello that Bach's small E minor 
Prelude and Fugue for the organ was published 
in England before it was printed in Germany, 
a fact of which we may well be proud. Here 
is a letter, hitherto unpublished, written by 
Mendelssohn in his own capital English- 
for the style of which he had not the slightest 
occasion to apologise to Vincent Novello, 
and addressed to him at cs 6y, Frith Street, 
Soho, London ": 

MY DEAR SIR,-I have to beg your pardon that the first 
letter I write to y9u iS to be a letter of business, but if it 
was not for that I should not venture to give you the 
trouble of reading so bad an Erlglish as mine. I do not 
try to repeat to you the thanks for all your kindnesses 
because I am not able to express it as I wish to do and as 
I feel it. 

I want to-day to ask yc>u whether you still remember 
your writing to me once that you wished me to compose 
an evening and morning service for publication in your 
country ? I could not then fix the time when I was to do 
it, as it was the first thing in that style I was to compose; 
but as soon as I got quiet here I tried to begin the l'e 
Deum in the style of your cathedral music and it is now 
finished, Although it is not entirely as I wish it to be and 
though I hope the following pieces will be better, I do not 
think it unworth being published, and I accordingly want 
to ask you whether you are still Qf the opinion, which you 
expressed then to me in your kind note, and whether I am 
to go on with the composition of the services and to send 
it to you, when it is finished. You asked me also for my 
terms; but I am really at a loss to fix them, as I never 
published any composition of the kind in your country; 
you would oblige me particularly if you would tell me your 
opinion on this subject; or if you do not like this, let me 
know how you use to pay other composers in that style, 
that I may fix my terms accordingly. 

I hope if you answer to this you will write me at large 
how you are and how your family is going on. I want to 
know which painting your son is working at, what progresses 
the charming talent of your daughter has made, pray let 
me know every thing that concerns you and your family. 
It is now so long} since I did not hear from you, and you 
know how glad I shall be to have news of you and all my 
friends there. I have still to thank you for the kindness 
you showed me in having my pianoforte-melodies sold at 
your house; I think they must now be published already 
and am exceedingly obliged to you for your kind and 
friendly behaviour. Adieu, my dear Sir, excuse this letter 
and let me soon hear a great deal from you.-Believe me 
to remain7 yours very truly, 

FELIX M ENDEL S SOHN BART HOLDY. 

Berlin, Aug. 22d, I832. 

The reference in the above letter to the 
4' pianoforte melodies ' is to the " Songs 
without words," and which, under the former 
title, were first published by Mr. J. Alfred 
Novello owing to his father's sc kind and friendly 
behaviour" towards Mendelssohn. The original 

title of Book I. of the now familiar work was as 
follows:- 

Original | Melodies } for the | Piano Forte i 
composed | by } Felix Mendelssohn Bartholdy.Z 
London [ Published (for the author) by T. (sic) 
A. Novello, 67, Frith Strt Soho Sqe e Ent. 
Sta.Hall.lPr.4/-.1 

Strange as it seems to us now, the com- 
position was published "for the author," the 
publisher apparently not being willing to take 
the risk ! The earliest copies were signed " I. M. 
for M. B." i.e., Moscheles for Mendelssohn. 
The sale in England was very slow at first. 
A reference to the books of Messrs. Novello 
and Co. shows that only II4 copies were sold 
in the Erst four yearsl The year after the 
work was lSrst issued (Entered at Stationers' 
Hall, August jo, I 832) Mendelssohn was 
again in England, when he wrote to Mos- 
cheles under date " London, in my club, 
May I6, I833," requesting his advice as to 
whether he should venture to ask Novello if he 
had any money to girre him from the proceeds 
of the sale of his " Original Melodies." It was 
in this connection that Mendelssohn committedX 
according to some " superior" people, the 
heinous offence of making a pun but it was 
a very good one, especially for a foreigner. 
Mendelssohn writes: " If he [Novello] has 
only sixpence to give me as my share, I would 

rather not broach the subject ......................... The 

saying is: ' Merit has its crown' so I scarcely 
expect I shall get as much as half-a-crown ! " 

Mr. John Callcott Horsley, R.A. now an 
octogenarian, the son of William Horsley the 
eminent glee composer, and grandson of Dr. 
Callcott, delights to recall the incidents of his 
friendship with Mendelssohn and the many 
visits paid to the old house, still the residence 
of the family, at Kensington. One evening 
they performed an opera entitled " The 
Magician,S' the music of which was composed 
by the late Miss Sophy Horsley, then a girl 
of about fourteen, and in which each performer 
wrote his (or her) own dialogue ! At the repre- 
sentation Mendelssohn was in Ets of laughter, 
which he attempted to hide by crouching dow 
behind the family couch, which formed the 
" stalls" on that memorable evening. 

Mendelssohn's friendship with Sterndale 
Bennett and championship of his music is too 
well known to be referred to here. The late 
Sir George Macfarren has thus recorded, 
in a felicitous little note, addressed to the 
home circle, his frst meeting with Mendels- 
sohn: " Dear Everybody,-Mendelssohn 
behaved to me like an Angel. G. A. M., 
June 27, I842." Mr. H. C. Banister, in his 
interesting " Life " of Macfarren, from which 
we have taken the foregoing, records an 
amusing instance of Mendelssohn's hatred of 
pedantic discussion of theoretical matters. 
Macfarren was most anxious to enlist Mendels- 
sohn under the banner of Dr. Day in his 
theoretical campaign. A meeting was arranged 
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recollected " with so much pleasure" vividly 
recalls his organ performances in I 840 and 
I842 at St. Peter's, Cornhill, where for nearly 
Efty years she was organist. A memento of 
his Erst visit, together with the old keyboards 
on which he played and the draw-stop jambs, 
are preserved in the vestry of the church. On 
the second occasion, a Sunday morning in 
June, he suddenly appeared in the organ-loft 
while Miss Mounsey was accompanying the 
dismission hymn, sung to Haydn's tune 
" Austria." He laughingly said to her: " Ah ! 
you would not play to me the last time I came, 
but you are obliged to now." He then took 
his seat at the instrument one of the earliest 
in England to have the German (CC) compass 

and played a magnificent extemporaneous 
fantasia, ending with a fugue on the tune which 
the congregation had just sung. Miss Mounsey, 
who is an excellent musician, bears personal 
testimony to Mendelssohn's extraordinary 
powers in working out a theme. It was not a 

at Macfarren's house in Berners Street; "but," 
as Mr. Banister records, " before Dr. Day had 
proceeded far with his argumentative exposition, 
the face of Mendelssohn assumed an expression 
so suggestive of his having taken a dose of 
nauseous medicine, that, in order to avoid a 
' scene,' Macfarren was compelled to bring the 
discussion to an abrupt, if not untimely, end." 
There is a story current of Mendelssohn to the 
effect that someone once asked him to give the 
root of the Erst chord of his Wedding March, 
to which he replied that he didn't know and he 
didn't care: he liked it. 

Mendelssohn at once marde his mark in 
England as a conductor at the Philharmonic 
concert of May 25, I829. The baton was not 
then used in England, and, as Mendelssohn had 
not brought one with him, he had to have one 
specially made for the occasion. 4'The maker 
ofthe white stick," says Mendelssohn, 4'took 
me for an Alderman and would insist on 
decorating it [at the tip] with a crown." 

FELIX MENDELSSOHN. 
At the age of 7. 

FANNY MENDELSSOHN 
(afterwards Hensel). At the age of II. 

mere dry academic piece of work, smelling of 
the lamp, but was enriched by a fanciful beauty 
as remarkable as its wonderful spontaneity. 
It should be remembered that Mendelssohn 
composed his organ sonatas on the initiative of 
some English organists. 

No less remarkable was his pianoforte 
playing, especially of Beethoven. He played the 
Pianoforte Concerto in G ;' my old cheval de 
bataille," as he called it at the Philharmonic 
in I844 and I847. On the first occasion he 
had not seen the music for two or three years 
and failed to obtain a copy to look it over in 
time for the Saturday rehearsal; but he played 
it from memory. At the rehearsal he intro- 
duced three different cadenzas in the Erst 
movement, each time extempore, to the 
astonishment of the many musicians who were 
present. But still more wonderful, he played 
an entirely different one a fourth-at the 
concert on the following Monday night. 

Not very much has been recorded of Men- 
delssohn's viola playing, doubtless because of 
its private nature. At the house of Mr. Alsager} 

Mendelssohn showed his gratitude to and 
appreciation of the Philharmonic Society by 
presenting it with the MS. score of his 
" Hebrides" Overture, which is doubtless one of 
the most precious possessions of that venerable 
Society. Here is the letter (Brit. Museum Add. 
MSS. 33,965,f. 25 I) written from Attwood's villa 
and addressed to { Sir George Smart, 9I, Great 
Portland Street," which accompanied the gift: 

Norwood, Surrey, June 6, I823. 
MY DEAR SIR,-The treat which I owe to the Philhar- 

monic Society during my residence in England this season, 
and the kindness I met with at their concerts, calls forth 
my sincerest thanks. May I ask you to offer to the Society 
the score of my overture to the 44 Isles of Fingal," as a sign 
of my deep and heartfelt gratitude for the indulgence and 
kindness they have shown me during my second stay in 
this country.-Believe me to remain, my dear Sir, 

Very truly yrs., 
FELIX MENDELSSOHN BARTHOLDY. 

Mendelssohn's organ-playing was a source 
of the greatest attraction to English organists. 
He was the frst to introduce some of Bach's 
great organ fugues, which he played so well, 
to the notice of our players. Miss Elizabeth 
Mounsey whose organ-playing Mendelssohn 
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of the Times, in Queen Square, he used to 
play the viola in his Quintet in A (Op. I8), 
having as his colleague the late Mr. J. H. B. 
Dando, who communicated to the present 
writer the following aSectionate tribute to the 
composer: " When dear Mendelssohn," writes 
Mr. Dando, " played tenor with me, I used to 
playfirst tenor; but if diiculties arose which 
he thought I could execute better, he used 
quietly to change the books, and I knew my 
duty. It was always so. He knew quite well 
how I loved him and his music." 

At a musical party given by Dr. Billing, a 
practitioner well known in musical circles, 
Mendelssohn once played in concerted music 
with Paganini. The event is recorded in the 
Morning Pos f; of May I 6, I 833:- 

PAGANINI.-It has been frequently said that this extra- 
ordinary performer could not take part in a quartet with 
any effect. This is far from being correct. At a soiree 
given by Dr. Billing, the other evening, Paganini, lAlen- 
delssohn, and Lindleyperformed a trio for viola, guitar, and 
violoncello (composed by Paganini), Mendelssohn playing 
the guitar part on the piarloforte, adding a bass in the most 
ingenious manner. Paganini's performance on the tenor 
was of the true school; there were no tricks, no jumping 
and skipping, but all the passages were legitimately and 
beautifully played, as were those given to the violoncello 
by Lindley. As a composition it reflected credit on the 
Signor; it was well conceived, scientifically written, and 
remarkably pleasing and effective. 

It is doubtful if even Sir George Grove in his 
exhaustive and interesting article on Mendels- 
sohn in the " Dictionary of Music and 
Musicians " has recorded that Rlendelssohn 
appeared in public as an orchestral performer. 
Yet such was the case at Moscheles' concert, 
given in London, June I, I832, his instrument 
being the big drum. The lSIorszz1lg Post, in a 
notice of the concert, said: " B7hen Moscheles 
was playing his ' The Fall of Paris,' Mendels- 
sohn seat a bass-drum part in the orchestra, 
which, with a pair of cymbals, added greatly to 
the eSect of the performance." 

The late Mr. Surman records that at the 
Birmingham Festival of I 840 Mendelssohn 
looked over his book and joined heartily in 
singing the tenor part of Handel's chorus " We 
never will bow down." He detected a wrong 
note in the copy, which, taking out his pencil, 
he corrected. He also took part in singing 
two other Handel choruses, and at the con- 
clusion said to Surman: " Ah ! this man puts 
the extinguisher on us all." 

Mendelssohn read Dickens, whom he once 
met in London. Mr. Arthur O'Leary remem- 
bers that when he entered the Leipzig Con- 
servatorium (in I847) Mendelssohn offered to 
lend him the " Pickwick Papers." Taking 
the volume down from his bookcase, he said 
to young O'Leary: " You must take great 
care of this copy, as it was given to me by my 
mother." In this connection Miss Sabilla 
Novello writes from Genoa: " I remember 
Mendelssohn sitting down bz,r me on one 
occasion and, knowing that I was conxrersant 
with German, asking me in his lisping manner 

- 'What ith a thtump ? ' This somewhat 
peculiar word I translated into German for him. 
He then told me that he had been reading 
Dickens, and found the words ' Magpie and 
Stump' rather difficult to understand, so I 
explained to him that they were the sign of a 
certain well-known inn." Here is the Pick- 
wickian " stump " passage over which Men- 
delssohn stumbled: 

When we add, that a weather-beaten sign-board bore 
the half-obliterated semblance of a magpie intently eyeing 
a crooked streak of brown paint, which the neighbours had 
been taught from infancy to consider as the '; stump," we 
have said all that need be said, of the exterior of the 
edifice.-(" Pickwick Papers," Chap. xx.) 

In our issue for June we gave an account of 
Mendelssohn's visit to the Queen in I 842. 
During his last sojourn in England, in I847, he 
was again received at Buckingham Palace by 
the Queen and the Prince Consort. A charac- 
teristic incident of the Queen's motherliness is 
thus recorded by Mosrheles: 

The Queen had received him very graciously, and he 
was much pleased with her rendering of some of his songs, 
which he had accompanied; he had also played to the 
Queen and the Prince. She must have been pleased, for, 
when he rose to depart, she thanked him, and said, ' You 
have given me so much pleasure, now what can I do to 
give you pleasure ? " Mendelssohn deprecating, she 
insisted; so he candidly admitted that he hctd a wish that 
only her Majesty could fulfil. He, himself the head of a 
household, felt mightily interested in the Queen's domestic 
arrangements- in short, might he see the Royal children 
in their Royal nurseries ? I he Queen at once entered into 
the spirit of his request, and in her most winning way 
conducted him herself through the nurseries, all the while 
comparing notes with him on the homely subjects which 
had a special attraction for both. 

The news of Mendelssohn's death came as 
a terrible shock to his many friends in England, 
where half-a-century ago he was greatly 
beloved both for his personal charm and his 
artistic life. Here are extracts from two 
letters to the late Mr. Bartholomew from 
Mendelssohn's attached English friends, Carl 
Klingemann and John Hullah, written soon 
after the death of the composer of "Elijah." 
Klingemann wrote: "Many thanks for your 
kind letter. We all deeply lament our common 
irreparable loss, and shall not see his like 
again." 

John Hullah wrote: " How little we could 
either of us have thought, at the time of our last 
interview, that at our next we should speak of 
the beautiful genius and a most sweet character 
that had brought us together, as a thing of 
the past. Happily for the world, Mendelssohn's 
was not a youth of mere promise: happily for 
himself, it was accompanied by a novel exist- 
ence, clear and exemplary as his artistic life 
was inimitable." 

The concluding words of this article on 
Mendelssohn may appropriately bear reference 
to him as an artist. As Sir George Grove 
says: 4' Drawing with him was more like a 
professional avocation than an amusement.. .. 
Every little cottage or gate is put in with as 
much care as the main features. Every tree 
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has its character. Everything stands well on 
its legs, and the whole has that architectonic 
style which is so characteristic of his music." 
We are greatly indebted to Mendelssohn's 
friend, Mr. J. C. Horsley, R.A., not only for 
lending, but for generously offering to place at 
our disposal two charming water-colour sketches 
by Mendelssohn. These we propose to repro- 
duce, in colours, as a special Supplement in our 
Oecember issue. Every pains will be taken to 
reproduce faithfully the minutest detail of 
design and colour of Mendelssohn's delicate 
workmanship. We feel sure that our readers 
will be glad to possess these interesting 
mementoes of the composer of " Elijah," 
evincing as they do his remarkable proficiency 
in the sister art to music. 

The small portraits of Felix and his sister 
Fanny in the present number are from photo- 
graphs of miniatures taken in Paris in I8I6, 
kindly supplied by Sir George Grove. The 
portrait of Mendelssohn, which forms the 
Supplement, was drawn from life during his 
visit to England in I833 by Mr. Edward Petre 
Novello, to whom we specially refer in another 
column. 
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NOT quite a hundred years have passed since 

Gaetano Donizetti was born. That event took 
place on November 29, I797, but the people of 
his native town did not wait for the completion 
of the century. They recently held high festival 
in commemoration, and rejoiced exceedingly, 
though with some muddling of details, in the 
fame of their illustrious co-citizen; none the 
less because he was born, according to his own 
account, "underground in Borgo Canale; you 
had to go down by the cellar stairs, where no 
light ever penetrated." It has been asked by 
men whose sympathies are not expansive, 
" Why celebrate Donizetti? " The question 
might proEtably be put to Joseph Joachim, 
Alfredo Piatti, and other great artists of 
conviction strong enough to make them 
travel many miles to do the very thing 
queried. They probably cannot understand 
the condition of mind which refuses to 
Donizetti the homage due to a great master 
of melody to one whose feelings found expres- 
sion in vrhat strikes us, when we hear it, as 
song not less spontaneous than that of the lark. 
Surely, the symphonic orchestra is not exclu- 
sively the composer's means of utterance ! 
Donizetti, well says a recent writer, 4 was born 
with a sense of beauty in his soul which came 
to the surface and was given to the world 
under the form of melody-not melody as it is 
understood by some latter-day prophets, broken, 
rent and twisted into every conceivable shape 
in order that its inventor may extort from it 
some real or fancied dramatic or descriptive 
meaning, but melody with form, with a beginning 
and an end, with phrases long enough and lovely 
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enough to capture and enslave the listener's 
senses." 

But was Donizetti nothina more than a 
melodist a song bird who warbled artlessly 
because he could not help it ? The question 
is absurd in the ears of all who remember the 
sextet in ' Lucia," the closing act of the 
' Favorita," the trio in " Lucrezia Borgia," 
and many another masterpiece of dramatic 
expression in music. Granted that the Italian 
composer might have written differently had he 
not been Italian and had he lived at a later 
time; but it is no offence to be true to your 
country's art and to your own era. So true 
was Donizetti, and there were moments when, 
as though by a divine impulse, he seemed to 
embody the muse of Italy as did the Pythian 
priestess the spirit of Apollo. 

With singing almost a lost art on the lyrig 
stage, it is not surprising that we now hear little 
of Donizettis operas. The great melodist could 
sing himself, and wrote for those who had the 
same power. " Donizetti," says Madame 
Marchesi, who is an authority on the matter, 
" sang with much taste, and made a special 
study of the mechanism of the voice. He 
wrote a work on this subject, which he dedicated 
to the French Institute. This is why the Yoles 

of his numerous operas are, without exception, 
well laid out for the different voices. At a time 
when men are so carried away by the splendours 
of instrumentation as completely to neglect 
vocal melody, it is necessary to remember what 
has been the influence of singing upon musical 
art." For a time, at least, recollection is all 
that is left to us, unless, indeed, we upbraid the 
Muses with William Blake and say: 

How have you left the antient love 
That bards of old enjoyed in you ! 

The languid strings do scarcely move - 
The sound is forced, the notes are few. 

Let it freely be admitted that Donizetti was 
very unequal. How could it be otherwise with 
a man so constituted, so environed, and who 
did so much ? His life was drained from him, 
at Erst slowly, then rapidly, till he died a 
pitiable victim of paralysis. But through all 
he went on writing, as a man needs must who 
will leave sixty-four operas behind him. And 
much that he produced was, no doubt, unworthy 
of the genius which inspired his masterpieces. 
He nodded often, but even Homer nodded 
sometimes. What would you have ? 

Are we, amid popular (and not always intel- 
ligent) admiration of another style, to "think 
foul scorn" of the Italian melodists- of those 
who moved the world with simple tune ? There 
is no necessity, divine or human, for any such 
course. Nay, happy is the man who can 
discern the good in all its forms, and be touched 
by the exquisite plaint of " Spirto gentil ' 
hardly less than by the Eercely pulsing passion 
of Isolde's death. There was much signiE- 
cance in the presence, at the Bergamo fefes, of 

i some among the greatest artists of the day- 
men and women unconnected with opera, but 
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